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Isaac Albeniz (1860 - 1909) - Asturias
{Leyenda) No5 Suite espaiiola Opus 47)
Albeniz was born in Camprodon in
Catalonia. He created a national style of
composing and became a leading figure in
Spain. He wrote orchestral music, songs and
operas but it is his piano music that he is
best known for. Many of his piano works
have been transcribed for the guitar, one of
the most famous pieces being Asturias
(Leyenda). It was first published in
Barcelona in 1892 as the prelude of a three
movement set entitled Chants d'Espangne.
The German publisher Hofmeister gave the
name Asturias (Leyenda) posthumously,
when it was included in the 1911 complete
version of the Suite espanola, although
Albeniz never intended it for this suite. The
subtitle Leyenda means legend. The music,
however, suggests Andulusian flamenco
traditions rather than the folk music of the
northern Spanish region of Asturias.
Albeniz's biographer Clark describes the
piece as"pure Andalusian flamenco".

David Cottam (1951 - ) - Capricefor Maia
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David Cottam is a British Classical
Guitarist, cellist and composer based in
Devon. He studied at the Guildhall of
Music in London and made his solo debut
at the Wigmore Hall. David has recorded a

number of CD's for solo guitar and also
with his duo partner, cellist Hilary Boxer.
David has written extensively for the guitar
and a number of his compositions are
featured in the Associated Board of the
Royal Schools of Music (ABRSM) Guitar
Examination Syllabus. He was commissioned
to write pieces for the ABRSM Music
Medals series for young guitarists. Caprice
for Masa was composed for a pupil of
David's called Masa Palos who came from
Sarajevo. She was forced, with her family, to
flee the terrible conflict there.

theme: "This melody, which with its five
variations ends the fifth Suite, has been
ascribed to an unusual form of inspiration.
It is popularly known by the name '1he
Harmonious Blacksmith', for the following
reason: the story has it that Handel, walking
one day in the vicinity of Cannons, was
caught in a rain shower and sought shelter
in the smithy of the jovial blacksmith and
churchwarden Powell, who sang this song
while he worked and played a kind of
ringing bass harmony by striking his anvil"
This set of variations is Guiliani's own
composition.

Mauro Giuliani (1781 - 1829) - Variations
on a 1heme of G.F. Handel Op.107

Johann Sebastian Bach (1685-1750) Andante & Allegro {Sonata 11 BWV 1003)

The Italian born composer moved toVienna
in 1806 and became a pre-eminent figure in
the Vienese guitar scene. Through his
virtuoso performances of his own works and
through his teaching he was responsible for
a growth of interest in the guitar. Giuliani
was aquainted with the highest musical
figures of Austrian society and with notable
composers such as Rossini and Beethoven.
In 1819 Giuliani returned to Italy. Giuliani's
Variations on a 1heme of Handel is one of his
most well-known guitar works. The famous
Handel theme with accompanying
variations was published in 1720 as the
concluding movement of a suite. F.
Chrysander comments on the origin of this

Bach wrote six Sonatas and Partitas (three
of each) for unaccompanied violin. They
were written during his time as
Kapellmeister at the court of Prince
Leopold of Anhalt - Cothen, The violin
Sonatas were completed in 1720, the year
that his wife sadly died. Despite this, his six
years at the Court (1717 - 1723) were some
of the most productive of his life. The
Andante from the second sonata contains a
beautiful lyrical melody written above
ostinato quavers. It is sometimes referred to
as one of Bach's most loved melodies. The
contrasting Allegro does not contain any
multiple stopping and has an absence of

vertical harmony. Lateral harmony, however,
can easily be heard and encouraged
Schumann and Mendelssohn to write piano
accompaniments. Bach is well known as a
transcriber of his own works and he
arranged this sonata for harpsichord. The
occasional bass note has been added in the
guitar transcription but the original key
remains the same.

Francisco Tarrega (1852-1909) - Fantasia
on 1hemes from La Traviata
Tarrega was born in the Eastern province of
Valencia. By the middle of the nineteenth
century the popularity of the guitar had
declined. Tarrega is recognised as being the
person responsible for the rebirth of the
guitar in the twentieth century and is often
called the Chopin of the guitar. He
composed many original works. His music is
often deeply rooted in traditional folk
rhythms and dances of Spain and is
extremely expressive. Fantasia on 1heme's
from Verdi's La Traviata opens with a
paraphrase of the opera's prelude.
Arrangements ofVioletta's three arias make
up the rest of the work. Each one utilizes
special techniques on the guitar."Addio de!
passato" features a short tremolo passage,"A
fors' e Jui" is in harmonics, and the closing
arrangement of"Sempre Libera" includes
fast scales that hints at a new genre of
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