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. Gardeskamrater RBERG PUB. NORDISKA HUSIKFORLAGET STOCKHOLM  03:27

2. Marinens Officershogskolas Marsch noiun pus LBITUMMUSIK 02:32

© «Korum mov 0143 - : ' 2. Marcia Carolus RexX HRTEWED 02:40
5. Svensksundsmarsch o ar HSON 0135 7. Under Blagul Fana wowist 03:22
;. Intermezzo ur Sangen STENHANMAR ar. MEDBERG 06:07 2. KungSsSsSangemn [INDBLAD text: STRANDBERG 00:55
1. Med Orlogsman e 02:45 2. Du Gamla, Du Fria 0Beck ar WIDNER AND KALLSTENIUS text: DYBECK 01:31
8. Festspel 0r25 ALFVEN am NERHEIM  PUB. ABR LUNDQVIST MUSIKFORLAG, STOCKHOLM 05:26 25. Tapto (signal) oo:20
3. Swenska Flottan ticsre 04:19 25. TAPO WALCH ar MEDBERG  PUB. NORDISKA MUSIKFORLAGET STOCKHOLM 04:35

. Elegi ur Gustaf Il Adolf aniv 04:12

. Marinens Musikkars Processionsmarsch nnsov 04:46

.Var Flotta woneR 03:20

. Flaggmarsch s 00:55

4. Sverige STENHAVMAR 02:29

5. HM Drottning Victorias Prasentiermarsch 1. ar Lunoust 03:22
16. Fladdrande Fanor it 03:07

17. Vivu Esperanto! rse:re 02:47
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1. Giv akt! (signal) oo:08

8. Fortsatt! (signal) oo:06

. Uppstallning (signal) o0:15
. Tropp (signal) oo:12

. Fyra Apeller (signal) 00:21
. En Appell (signal) 00.09

. Paradmarsch (signal) oo:52
. Skepparpipa (signal) oo:18
TOTAL PLAYING TIME: 76.24
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The Royal Swedish Navy—from a historical perspective

N THE 7TH OF JUNEIN 1522, Sweden’s first

state-owned naval fleet, ten or so warships

bought in Liibeck, Germany, sailed to a place
called Slitbaken outside Soderkoping. This positioning
was part of the campaign by Gustav Eriksson (later King
Gustav Vasa) to try to drive Danish forces from Sweden.
The event is interpreted as the starting point of the Royal
Swedish Navy.

The building of the Vaxholm fortifications, on an island
guarding the vast harbour of Stockholm, started in the
1500s, as a base for the coastal fortifications. Stockholm
became the residential base of the Fleet's main billets at
Dalar6 and on the island of Skeppsholmen right in the
centre of the capital city.

The Admiralty was instigated in 1617 and the
Admiralty Staff in 1634 as the governing board of the Fleet.
The kingdom’s warships were built at a number of
shipyards on the long Swedish coast, with the main naval
dockyard at Skeppsholmen being the most important. The
Fleet participated during the 1600s in several sea battles
and played a major role in the transportation of troops in
the Thirty Years’ War.

Three victories in the 1600s; Bromsebro in 1645,
Westfalen in 1648, and Roskilde in 1658, made Sweden into
amighty European power. Since Sweden’s main enemy was
Denmark, it was natural to require the fleet to establish a
permanent base in the south of the country. The aim was
to keep Denmark under closer observation, to ensure
contact with Sweden’s newly won provinces in northern
Germany, and to support open-water access during the
winter months. King Charles XI made a decision to provide
a permanent main base for the fleet at Trosso in the east
archipelago of Blekinge off the kingdon’s southernmost
coast. Trosso and its islands became Karlskrona, which has

since that day been considered the main home base of the
Royal Swedish Navy, and continues to play that role today.
The rapid building of naval dockyards, wharfs, bridge
abutments, and much more made Karlskrona the third
largest city in the kingdom in 1710 after Riga and
Stockholm.

The crews on the Fleet’s ships were formed during the
1500s and 1600s by conscription, and after 1680 in the
form of permanently employed crews, as a partial result of
King Charles XI's new classification system. This system
of recruiting crew was in place until 1901.

The northern war of 1700-1721 changed the borders
of the country and Sweden lost its territories in the Baltic.
The city of St. Petersburg was founded in 1703, and Russia
played a dominant role in the Baltic area, which had
previously been the inner waters of the Swedish state. The
consequences of this involved a return to Stockholm. The
Russian ravaging of the Swedish east coast at the end of
the war meant that the Army’s Fleet was founded in 1756,
based mainly at Skeppsholmen in Stockholm and the
fortifications under construction at Sveaborg outside
Helsinki. The importance of the Karlskrona naval station
was reduced significantly during these years.

In reaction to the threat from Russia at the end of the
1700s, the Fleet was re-armed during a period of intense
construction at the Naval Harbour at Karlskrona. From
1782 to 1786, this included Admiral Fredrik Henrik af
Chapman’s commissioning the building of ten ships of the
line and ten frigates in one period of work, which received
wide recognition. The Naval Harbour at Karlskrona was
the country’s largest place of employment during these
years. The warships were destined for service in the
Swedish-Russian War of 1788-1790 in a number of sea
battles. These historically famous naval battles included



the Battle at Hogland in 1788, the First Battle of
Svensksund in 1789, the Battle of Viborg Bay in 1790, and
the Second Battle of Svensksund on the 7th of May in 1790,
when Sweden won her greatest-ever naval victory. Since
then, the Fleet has not been involved in any major naval
battles.

The defence of the realm was centralised in the 1800s.
The number of warships in the Fleet was decreased and
the large ships were replaced with smaller ships for coastal
battles. The Navy Fleet was merged with the Army Fleet
(the fleet stationed in the archipelago) in 1824.

The coastal fortifications were increased in line with
the building up of the Fleet. Work started on the Karlsten
fortifications in Marstrand, the New Alvsborg outside
Gothenburg, and the Drottningskir and Kungsholmen
outside Karlskrona at the end of the 1600s.

There was an enormous development in technology in
the 1800s. The wooden sailing ships were replaced by iron
ships with steam, propellers, and paddles, the front-loaded
smooth-bore cannon were replaced by grooved back-
loaded cannon with self-detonating ammunition, and
mines and torpedoes made their debut. These techno-
logical developments required new carriers,and gun boats,
torpedo boats, monitors and more were built at the end of
the 1800s. Armoured vessels were introduced in 1885 and
remained in use until the 1950s. In total, 15 armoured
vessels were built from the first Svea in 1885 to the Gustav
Vin 1922.

The birth of the new century saw the introduction of
new types of vessel such as cruisers, destroyers, and
submarines. Sweden’s official neutrality during World War
I made severe demands on the Fleet and every possible
ship was put to use.

The decision taken in 1925 for the Swedish Armed
Forces involved a decisive decrease in the number of
warships as well as fewer commissions to build new ships.

With the outbreak of World War II, the Fleet effectively
commandeered all vessels in her waters. A new period of
building started, although many of the new ships were not
put to sea until after World War I ended.

The decision regarding the Swedish Armed Forces in
1958 began the move to a more flexible Fleet, and
effectively formed the basis for the composition of the
current Fleet.

Today’s flexible composition of the Fleet is a result of
the development of technology during the last half century
in terms of robotisation, composite vessels, stealth
technology, and digital technology.

All the coastal installations around the country were
principally staffed by the Fleet until the end of the 1800s.
The Vaxholm Artillery Corps belonged to the Army from
1889, while the Carlskrona Artillery Corps which belonged
to the Fleet from 1893 was the embryo of the Coastal
Artillery, founded in 1902 and based on the Artillery Corps
and the Fleet's mine defences. At the same time, the early
1900s saw successive new buildings outside the coastal
fortifications. Between 100 and 150 batteries were installed
during the early 1900s on the Swedish coasts, principally
surrounding the naval bases, the larger harbours, and the
areas that provided opportunities for invasion.

The Amphibious Corps were started as part of the
Coastal Artillery in the beginning of the 1990s. The entire
Coastal Artillery merged as a result of decisions con-
cerning the Swedish Armed Forces in 2000, leaving only
the Amphibious Regiment based at Berga. The permanent
structures built up by generations disappeared into
military history.

Since the late 1800s, many changes have been made in
the organisation of the Royal Swedish Navy. Some of the
more important are outlined opposite:

The Royal Swedish Fleet Staff was
established.

The Vaxholm Artillery Corps was formed.

The Carlskrona Artillery Corps was formed.

The flvshorg fortifications were begun.
The Royal Coastal Artillery was created
from the Vaxholm and Carlskrona Artillery
Corps, as well as the Mine Defences.

The Chief of the Coastal Artillery was
answerable directly to the government.
The Coastal Navy was established.

The Royal Swedish Fleet Staff was

changed to the Navy Staff.
The Swedish coast was divided into six
Naval Districts.

The Chief of the Navy became the highest
authority. The Chief of the Coastal
Artillery was made the Chief of the Navy.
The term Fortifications was replaced by
Coastal Artillery Defence.

The Naval Districts were changed to four
Naval Commands.

The Naval Commands were changed to
Naval Bases with two areas of
surveillance.

1968

1990

The Naval Matériel Administration was
replaced by the Head Department for
Naval Matériel in the Defence Forces.
Naval Harbours and the Coastal Artillery
Defences were centralised in the Naval
Bases and the Coastal Artillery Defence
was merged with the Naval Commands.
The Naval Command was made part of the
Commander-in-Chief’s Headquarters.
The Naval Commands were replaced by
two Naval Bases at Karlskrona and Muskd.
The decision for the Defence Forces in
this year resulted in the Naval re-
organisation as follows:

One Submarine Flotilla (the First ubflj)
based at Karlskrona,

Two Naval Warfare Flotillas (the Third at
Karlskrona and the Fourth at Berga),

One Naval Base, at Karlskrona,

One Naval Warfare School, at Karlskrona,
One Amphibious Regiment (Amf 1), at
Berga.




EN 7 JUNI 1522 anlinde Sveriges forsta

statsagda orlogsflotta, ett tiotal fartyg

inkopta i Liibeck, till Slitbaken utanfor
Soderkoping. Detta var ett led i Gustav Erikssons
(sedermera Gustav Vasa) forsok att driva de danska
styrkorna ur Sverige. Hiandelsen anses som startpunkt for
den svenska flottan.

Under 1500-talet pabérjades ocksa utbyggnad av kust-
beféstningar genom byggstart for Vaxholms fastning.

Stockholm blev flottans huvudforliggning, dels vid
Dalard och dels pa Skeppsholmen mitt i huvudstaden.

Under 1600-talet inrittades Amiralitetet 1617 och
Amiralitetskollegium, som flottans styrelse 1634. Rikets
orlogsfartyg byggdes vid ett antal skeppsgardar runt
kusten, ddr varvet pa Skeppsholmen var det viktigaste.
Flottan deltog under 1600-talet i ett flertal sjoslag och hade
sjilvklart en stor betydelse for overskeppning av trupper i
samband med trettiodriga kriget.

Tre freder pa 1600-talet, Bromsebro 1645, Westfalen
1648 och Roskilde 1658 gjorde Sverige till en av Europas
stormakter. Sveriges arvfiende var Danmark och krav
restes pa, att flottan borde fa en bas lingre soderut i riket.
Nérmare till arvfienden, sikring av forbindelserna med de
nyvunna svenska provinserna i norra Tyskland samt
gynnsammare forhéllanden vintertid gjorde, att Karl XIi
november beslutade, att flottan skulle fa sin huvudbas pa
Trossd i Blekinges dstra skdrgard. Tross och intilliggande
oar blev Karlskrona som sedan dess betraktats som den
svenska flottans huvudstation och dr s& 4n i dag. I
Karlskrona anlades varv, kajer, brobankar och mycket
annat i en rasande takt, att staden 1710 hade vuxit till
rikets tredje stad efter Riga och Stockholm.

Bemanningen av flottans fartyg skedde under 1500-
och 1600-talen genom utskrivningar och efter 1680 i

Marinen i ett historiskt perspektiv

form av det stindiga batsmanshallet, som var en del av
Karl XI:s indelningsverk. Detta sitt att rekrytera manskap
(gemenskap) bestod édnda fram till 1901 &rs harordning.

Det stora nordiska kriget mellan 1700 och 1721
fordndrade landets granser och Sveriges omraden i
Baltikum gick forlorade. Ar 1703 grundades Sankt
Petersburg och efter kriget kom Ryssland att ha en
dominerande roll i Ostersjon, som tidigare s& gott som
hade varit ett svenskt innanhav. Detta innebar en viss
atergang till Stockholm. Ryssarnas harjningar pa den
svenska ostkusten i slutet av kriget innebar, att Arméns
flotta bildades 1756 med huvudsaklig gruppering pa
Skeppsholmen i Stockholm och pa den under byggnad
varande fistningen Sveaborg utanfor Helsingfors.
Karlskronas betydelse som flottstation minskades avsevért
kring denna tid.

Infor hotet fran Ryssland i slutet av 1700-talet
upprustades flottan genom en omfattande byggperiod vid
Orlogsvarvet i Karlskrona. Under &ren 1782-1786 byggde
varvsamiralen Fredrik Henrik af Chapman en serie om 10
linjeskepp och 10 fregatter i en arbetstakt, som nadde vida
berommelse. Orlogsvarvet i Karlskrona var under dessa &r
landets storsta arbetsplats. Fartygen skulle sedan komma
att anvindas i det svensk-ryska kriget 1788-1790, under
vilket krig ett antal sjoslag stod. Kinda frén historien 4r
Slaget vid Hogland 1788, forsta slaget vid Svensksund
1789, Viborgska gatloppet 1790 och andra slaget vid
Svensksund den 7 maj 1790, dar Sverige vann sin storsta
seger nagonsin i ett sjoslag. Darefter har flottan inte behovt
delta i ndgot sadant slag.

1800-talet innebar ett forandrat tankesitt, vad giller
forsvaret av riket, det s.k. centralforsvaret. Detta innebar
for flottans del att fartygsbestandet minskade och det stora
skeppen ersattes av mindre enheter for kustnara strid.

© JORGEN RAGNARSSON
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Orlogsflottan och Arméns flotta (Skirgérdsflottan) slogs
samman 1824.

Parallellt med utvecklingen i flottan byggdes systemet
med kustbefistningar ut. Karlstens fastning i Marstrand,
Nya Alvsborg utanfor Goteborg samt Drottningskar och
Kungsholmen utanfor Karlskrona pabarjades i slutet av
1600-talet.

1800-talet innebar vidare en enorm teknikutveckling.
De seglande trifartygen ersattes av jarnfartyg med anga,
propeller eller skovelhjul. Den framladdade slatborrade
kanonen ersattes av en rifflad bakladdad med sjdlvs-
prangande ammunition. Minan och torpeden gjorde sin
entré. Utvecklingen stillde krav pa nya vapenbirare och i
slutet av 1800-talet byggdes kanonbitar, torpedbatar,
monitorer m. fl. Med start 1885 inleddes en period med
pansarskepp, en period som kom att verka in pa 1950-talet.
Totalt byggdes 15 pansarskepp fran Svea 1885 till Gustav
vV 1922.

1900-talet innebar nya fartygstyper som kryssare,
jagare och ubdtar. Neutralitetsvakten under Forsta

virldskriget stillde stora krav pa flottan och alla
anvindbara fartyg mobiliserades.

Forsvarsbeslutet 1925 innebar en kraftig reducering
av fartygsbestandet, samtidigt som ytterst fa nybyggen
tillkom. Ndr andra varldskriget brot ut, innebar detta, att
flottan fick ta i ansprék “allt som flot”. En intensiv
nybyggnadsperiod startades, men manga av nybyggena
kom inte i tjdnst forran langt efter krigsslutet.

Forsvarsbeslutet 1958 var inledningen for vergdngen
till en lattare flotta. I stort ligger detta beslut dnnu som en
grund for var nuvarande flotta.

Dagens litta flotta dr ett resultat av den tekniska
utveckling, som skett under det senaste halvseklet med
robotar, kompositmaterial, smygteknik och digitaliserad
ledning.

Kustbefdstningarna runt om i landet bemannades i
huvudsak av personal fran flottan dnda till slutet av 1800-
talet. Vaxholms artillerikr fran 1889 tillhrande armén
och Carlskrona artillerikar fran 1893 tillhdrande flottan
var embryot till kustartilleriet, som sattes upp 1902 med
artillerikdrerna och flottans fasta minforsvar som grund.
Samtidigt skedde en nybyggnad utanfor kustbefist-
ningarna successivt under 1900-talet. Mellan 100 och 150
fasta batterier vixte under 1900-talet upp runt vara kuster,
ihuvudsak grupperade kring flottans baser, storre hamnar
och omréden med landstigningsmajligheter.

Med start omkring 1990 sattes amfibieforband upp
inom kustartilleriet. Forsvarsbeslutet ar 2000 innebar,
att allt kustartilleri forsvann och i dag finns endast
ett amfibieregemente, grupperat pa Berga, kvar. Det
generationer har byggt upp i form av fasta anldggningar
revs i en hisnande takt och forsvann in i historien.

Sedan slutet av 1800-talet har ett antal fordndringar
skett i ledningsorganisationen for de marina férbanden.
Till hoger foljer nagra viktiga artal:

1884
1889
1893
1899
1902

1903
1908

1931

1931

1942

1957

Kungl. flottans stab inrattas.

Vaxholms artillerikdr bildas.

Carlskrona artillerikar bildas.

lilvshorgs fastning paborjas.

Kungl. kustartilleriet bildas av Vaxholms
och Carlskrona artillerikérer samt fasta
minforsvaret. Chefen for kustartilleriet
lyder direkt under regeringen.
Kustflottan organiseras.

Kungl. Flottans stab andras till
Marinstaben.

Svenska kusten indelas i 6 marindistrikt.

Chefen for marinen blir hogsta marina
myndighet. Chefen for kustartilleriet
understalls chefen for marinen.
Fastningshegreppet forsvinner och
kustartilleriférsvar infdrs
Marindistrikten andras till 4
marinkommandon.

Marinkommandona &ndras till drlogshaser
med tva bevakningsomraden.
Marinfdrvaltningen ersatts av
Huvudavdelningen for marinmateriel

i Forsvarets materielverk.

{irlogshaser och kustartilleriforsvar
sammansl3s till marinkommandon.
Marinledningen ingar i Gverbefilhavarens
hogkvarter.

Marinkommandona ersatts av 2

marinbaser, Karlskrona och Muskd
Férsvarsheslutet detta ar innebér att
marinens organisation blir:

En ubétsflottilj (1.ubflj) i Karlskrona

Tv ytstridsflottiljer (3.e i Karlskrona och
4. pa Berga)

En marinbas (Karlskrona)

En sjdstridsskola (Karlskrona)
Ett amfibieregemente (Berga)




Some background to the Navy Band

HE SWEDISH NAVY BAND in Karlskrona has

not been alone in handing on Naval musical

traditions. Naval music was part of the Fleet at
Stockholm from the beginning of the 1600s until 1957,
when the Stockholm Navy Band became the Navy Band in
Stockholm, which was changed again in 1960 to the
Second Military Music Band in Stockholm until music was
organised on a regional basis in 1971.

The Gothenburg Naval Station received its own music
band in 1942, the Naval Band in Gothenburg, which
became the Navy Band in Gothenburg in 1957 and the
Military Music Band in Gothenburg in the period 1960
1971. In 1957, the Band was relocated to the Alvsborg
Coastal Artillery Regiment, KA 4, and was merged in the
reform to regionalise military music.

ARINENS MUSIKKAR i Karlskrona har
inte varit ensam om att fora de
marinmusikaliska traditionerna vidare.
Saledes har det funnits marin musik vid flottan i
Stockholm fran borjan av 1600-talet fram till 1957, da
Stockholmsflottans musikkar blev Marinens musikkar i
Stockholm for att 1960 bli Andra militirmusikkéren i
Stockholm fram till regionmusikreformen 1971.
Goteborgs orlogsstation fick egen musikkar 1942
(Flottans musikkdr i Goteborg) och denna blev 1957
Marinens musikkar i Goteborg 1957 och Militdrmusik-
kéren i Goteborg 1960-1971. Musikkéren var frén 1957
placerad vid Alvsborgs kustartilleriregemente, KA 4. I
samband med regionmusikreformen indrogs musikkaren.
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The Vaxholm Artillery Corps had its own Band in the
period 1889-1901, as did the Carlskrona Artillery Corps
in 1895-1901.

Music bands were connected to the Coastal Artillery
during the following years:

The Vaxholm Coastal Artillery Regiment, KA 1, 19421957

The Karlskrona Coastal Artillery Regiment, KA 2, 1902—1957

The Gotland Coastal Artillery Corps, KA 3, 19421957

The Alvsborg Coastal Artillery Regiment, KA 4, and the
Harnosand Coastal Artillery Corps, KA 5, never operated
their own bands.

The Coastal Artillery Bands were designated as Type I
groups, comprising approximately 20 musicians.

Lite om marinens musikkarer

Vaxholms artillerikar hade egen musikkar 1889-1901
liksom Carlskrona artillerikar ren 1895-1901.

Vid kustartilleriet fanns musikkarer vid
Vaxholms kustartilleriregemente, KA 1, 1942—1957
Karlskrona kustartilleriregemente, KA 2, 19021957
Gotlands kustartillerikar, KA 3, 19421957

Alvsborgs kustartilleriregemente, KA 4 och Harndsands
kustartillerikdr, KA 5 har aldrig haft egen musikkar.
Kustartilleriets musikkarer var av s.k. Typ I med cirka
20 musiker.
OLLE MELIN

The Royal Swedish Navy Band in Kariskrona

N THE 19TH OF SEPTEMBER IN 1685,

Swedish Admiralty bandsmen walked in

procession in the new Naval port of
Karlskrona to proclaim the following day’s consecration of
the Church of the Admiralty’s new church, called Ulrica
Pia. This was the first activity by a military band in the
naval port of Karlskrona, although Navy musicians may
have performed for some time prior to that. This 330-year-
old tradition continues to this day in Karlskrona.

The musicians of the Admiralty transferred to the
Voluntary Regiment that was set up in Karlskrona in the
1700s, and further organisational changes moved the
musicians to the Navy Artillery Corps, the Navy Artillery
Regiment, and the Navy Regiment. The first concert in the
park in Karlskrona was held in August 1827, when the
Navy Artillery Corps performed in the Hogland Park.

The Navy Regiment was decommissioned in 1872 and
the remaining musicians were transferred in 1886 to the
newly established unit Blekinge Battalion (I 30) and its
music corps at Bredakra near Ronneby. The Blekinge
Battalion was absorbed on the 1st of January in 1902 into
the Karlskrona Grenadier Regiment (I 7), which
discontinued operations on the 31st of December 1927 and
thereafter was no longer part of the original military music
in Karlskrona.

The Royal Swedish Navy Band began in 1862 when a
sextet was established with the 1st Cabin Boy Company in
Karlskrona, which provided the basis for a larger band. It
is believed that some of the musicians were seconded from
the decommissioned Navy Regiment. The first Bandmaster
was August Friedrich Fiedler of the Navy Regimental Band.

One interesting detail in this history, is the
establishment by the Navy Officers’ Corps in Karlskrona of
afund in 1868 to assist with the purchase of instruments,

among other expenditures. Each member was expected to
contribute 0.3% of their annual salary and all newly
appointed naval officers were expected to donate 5
Riksdaler, which would approximate 1,000 Swedish
Crowns annually in today’s currency.

The music ensemble was expected to incorporate
sufficient numbers of musicians to constitute a sizeable
music band in Karlskrona to perform at military and civil
events. This included two sextets that accompanied the
ships in the Coastal Fleet and on longer excursions. Some
sextets participated towards the end of the 1800s in several
longer tours by sailing ships. During the 1900s, the Coastal
Fleet’s Flagship included a sea-going octet, the duty being
shared between the Fleet’s ensembles in Karlskrona and
Stockholm. This tradition of a sea-going ensemble on
longer journeys was renewed during the 1980s on two
occasions on the sea-going ship the HMS Carlskrona.

The music ensemble was at its largest during World War
II, numbering approximately 45 members, with at least one
sextet being ordered to sea. The members were military
personnel and the Band was led by a Director of Music of
the rank of Captain or Lieutenant. The musicians were
non-commissioned officers, petty officers, volunteers, and
music students. The musicians also fulfilled other duties
until 1957.

Originally, the Band was a brass band comprising
everything from Eb cornet to tuba. Some years after
George Ringvall became Director of Music in 1915,
woodwind instruments such as the flute and clarinet (BE
and El;) were introduced. The current instrumentation
corresponds approximately to a symphony orchestra with
woodwind, brass and percussion sections also featuring
alongside saxophones, cornets and euphonium. The typical
Swedish instrumentation with the El; cornet and tenor



valve trombone as leading instruments faded with
organisational changes in 1957 and the re-introduction of
the oboe and bassoon contributed to a revival of the intro-
duction of wind band music in Swedish military music.

August Friedrich Fiedler was succeeded in 1875 by the
legendary (in Karlskrona) Ferdinand Heimdahl, who
conducted the Navy Band until 1915, when he was
succeeded by George Ringvall. Ringvall died in 1935 after
a long illness and for two years the Band was led by
Warrant Music Officer Riego Akerberg until a new Director
was appointed.

Harry Olsson (later Brocktorp) held the position from
1936 until 1943, when he was appointed Director of the
new military band at the Gothenburg Naval Station. John
Skoglof, from the KA 3 military band in Fardsund in
Gotland, became the next Director, and was well known
for his radio broadcasts with his Sailor’s Octet.

Swedish military music was re-organised in 1957 and
the Fleet’s Music Corps in Karlskrona was reduced from 45
to 26 musicians and renamed the Royal Swedish Navy
Band, and renamed again in 1960 as the Military Band in
Karlskrona.

Sune Sundberg moved from the discontinued Music
Band in Bravalla Aeronautical Flotilla (F 13) in Norrkoping
to become Director in 1957. He was succeeded in 1960 by
Ake Dohlin, who was Director for 13 years until he became
Regional Music Director in Strangnas.

The major restructuring of military music in Sweden
in 1971 gave the Band civilian status overnight and placed
it under a national system as Regional Music. This meant
that the venerable Swedish Navy Band was called Regional
Music, Karlskrona Music Department, yet continued to be
perceived as the Navy Band.

Director Per Ohlsson was succeeded by Egon Kjerrman,
who directed the Band on its visit to the U.S. in 1976 in
connection with the celebration of the 200th anniversary

of the Declaration of Independence. Kjerrman was
succeeded in 1978 by Folke Nilsson, who retired in 1989.
The previous year, the title of Regional Music was applied
to the entire province as Music in Blekinge, and the Band
retained its military music profile.

Reduced funding from the Swedish Armed Forces to
Music in Blekinge undermined the future of the Band, as
plans were made to reduce the number of musicians to
between 8 and16, which would have entailed the Band
no longer being able to perform as a symphonic wind
orchestra or fulfilling its military ceremonial duties in full.

As a result of laborious efforts by the Naval Unit in
Karlskrona, the musicians in the Band and not least by the
newly established Friendship Support Group, the future of
the Band was saved and on the Ist of July in 1993, the
musicians were reintroduced to the Swedish Armed Forces
and the Band became part of the Southern Naval
Command (MKS). In 1994, the Swedish Navy Band was
transferred to the newly established Armed Forces Music
Centre.

Per Ohlsson returned as Director in 1993, and was
succeeded by Andreas Hanson in 1998. Today, the Swedish
Navy Band is one of three bands within the Swedish Armed
Forces featuring only musicians that are full-time salaried
employees. Even if recent cuts in financial support have
in part affected operations, the Band’s continuing work
includes concerts, military ceremonies,and overseas service.

The Band in Karlskrona received the municipality’s
Culture Prize in 1983 for its diversity and contribution to
the musical life of the municipality, as well as its deep roots
in the tradition of military music. In 2015 the Band
received the award ‘This year’s Blekinge Ambassador’. The
high quality of its musicality has always been a hallmark
of the Band’s performances. It works towards a long-term
vision in which the aim is national and international
recognition.

EN 19 SEPTEMBER 1685 marscherade ett

antal amiralitetsmusikanter kring i den nya

orlogsstaden Karlskrona for att kungora
invigningen foljande dag av Kungl. Amiralitetsfor-
samlingens nya kyrka Ulrica Pia. Detta dr den forsta
uppgiften om militarmusik i 6rlogsstaden, men musikerna
kan ha funnits ndgot r tidigare. Det 4r siledes en 330-arig
tradition, som lever vidare i Karlskrona.

Amiralitetsmusikanterna overgick som musiker till de
Volontirregementen, som sattes upp i Karlskrona pa 1700-
talet och organisationsforéndringar flyttade musikerna till
Sjoartillerikdren, Sjoartilleriregementet och Marin-
regementet. Den forsta parkkonserten i Karlskrona dgde
rum i augusti 1827, da Sjoartillerikdrens musikkar
konserterade i Hoglands park.

Marinregementet sattes pa vakantstat 1872 och
kvarvarande musiker dverfordes 1886 till det nyuppsatta
forbandet Blekinge bataljon (I 30) och dess musikkar pa
Bredakra hed utanfor Ronneby. Blekinge bataljon uppgick
den 1 januari 1902 i Karlskrona grenadjirregemente (17).
Detta forband lades ned den 31 december 1927 och
ddrmed upphorde denna gren av den ursprungliga
militdrmusiken i Karlskrona.

Kungl. Flottans musikkar raknar som starttidpunkt till
1862. D4 bildades en sextett vid 1.skeppsgossekompaniet
i Karlskrona, som kom att utgéra stommen till den stérre
musikkdren. Det r troligt, att ndgra musiker kom fran det
vakantsatta Marinregementet. Forste ledare blev August
Friedrich Fiedler, som kom fran Marinregementets
musikkar.

En intressant foreteelse fran denna tid ar, att
Sjoofficerskaren i Karlskrona ar 1868 bildade en musik-
kassa for att bidra till kop av instrument m.m. Varje
medlem skulle avstd 0,3 % av sin drslon och alla

Marinens Musikkar i Kariskrona

nyutndmnda sjoofficerare forvintades skidnka 5 riksdaler.
I dag skulle summan motsvara cirka 1000 kronor per ar.

I musikkdren skulle ingd sa manga musiker, att man
dels hade en stor musikkér i Karlskrona, som spelade vid
militdra och civila evenemang, dels 2 sextetter, som féljde
med fartygen i Kustflottan eller pa langresor. Ett antal
sextetter deltog i slutet av 1800-talet vid olika segelfartygs
langresor. Under 1900-talet fanns i regel en sjogdende
oktett pa Kustflottans flaggskepp. Detta uppdrag delades i
regel mellan Flottans musikkarer i Karlskrona och
Stockholm. Traditionen med sjogdende ensemble pé
langresa dterupptogs under 1980-talet vid tva tillfillen
ombord pa langresefartyget HMS Carlskrona.

Under andra vérldskriget var musikkaren som storst
med cirka 45 musiker. Av dessa var i regel minst en sextett
sjokommenderad. Personalen var militirer och kdren
leddes av en musikdirektor med kaptens eller 16jtnants
grad. Musikerna var underofficerare, underbefil, volon-
tirer och musikelever. Under tiden fram till 1957 hade
musikerna stundtals dven andra arbetsuppgifter.

Frén borjan var musikkdren en ren massingsorkester
fran asskornett till kejsarbas. Nagra ar efter George
Ringvalls tilltrdde som musikdirektor 1915 infordes
trablasinstrument som flojter och klarinetter (B l; ochE l;).
I dag motsvarar stimbesattningen en symfonisk blas-
orkester, dar bl. a. oboe, fagott, saxofoner och tromboner
ingdr. Den typiskt svenska stdmbesdttningen med
esskornett och tenorbasun som “ledande” instrument
forsvann i samband med omorganisationen 1957. Aterin-
forandet av oboe och fagott var pa sitt och vis en atergang
till tiden for harmonimusikens intride i den svenska
militirmusiken.

August Freiedrich Fiedler eftertrdddes 1875 av den i
Karlskrona legendariska Ferdinand Heimdahl, som kom



att leda musikkaren till 1915, d& George Ringvall tog vid.
Ringvall avled 1935 efter en lang tids sjukdom och i vantan
pé en ny chef, leddes musikkaren under 1935 och 1936 av
ﬂagfmusikkonstapel Riego Akerberg.

11936 tilltradde Harry Olsson (sedermera Brocktorp)
och han verkade fram till 1943, da han blev chef for den
nyuppsatta musikkaren vid Goteborgs 6rlogsstation. Nista
ledare blev John Skoglof, som narmast kom fran KA 3
musikkdr i Farosund pa Gotland. Skoglof blev riksbekant
genom flera radiosdndningar med den av honom uppsatta
Sjomansoktetten.

1957 omorganiserades de militira musikkdrerna och
Flottans musikkar i Karlskrona reducerades fran 45 till 26
musiker, samtidigt som man bytte namn till Marinens
musikkédr. Redan 1960 déptes kdren om till Militir-
musikkaren i Karlskrona.

Sune Sundberg blev ledare och dirigent 1957. Han kom
nirmast frin den nedlagda musikkaren vid Bravalla

flygflottilj (F 13) i Norrkdping. Han eftertriddes 1960 av
Ake Dohlin, som stannade i 13 r, innan han blev
regionkapellméstare i Strangnis.

Ar 1971 genomfordes den stora omorganisationen i
Sverige som innebar, att de militdra musikkarerna dver
en natt blev civila och kom att bendmnas regionmusik.
Saledes kom den drevordiga Flottans musikkar att kallas
Regionmusiken Karlskrona musikavdelning, men i det
dagliga talet var den &ndé Flottans musikkar, som gllde.

Niste man pa pulten blev Per Ohlsson, som efter tva ar
eftertrdddes av Egon Kjerrman, som bl. a. hade ngjet att
leda karen vid besoket i USA 1976 i samband med firandet
av 200-drsminnet av sjilstindighetsforklaringen.

Egon Kjerrman eftertriddes 1978 av Folke Nilsson, som
stannade till sin pensionering 1989.

1988 blev regionmusiken linsmusik (Musik i Blekinge)
och karen fick inledningsvis behélla sin militar-
musikaliska profil.

Minskade anslag fran forsvaret till Musik i Blekinge
gjorde musikkdrens framtid osiker. Planer fanns att
reducera kdrens numerdr till 16 alternativt 8 musiker,
vilket skulle innebira, att karen inte lingre skulle kunna
verka som symfonisk bldsorkester och inte heller kunna
genomfora militdra ceremonier fullt ut.

Efter ett idogt arbete fran marina forband i Karlskrona,
musikkdrens musiker och inte minst den nybildade
vianforeningen kunde musikkérens framtid riddas och
den 1 juli 1993 aterfordes musikerna till forsvaret
och musikkdren kom att bli en del av Sydkustens
marinkommando (MKS). Ar 1994 6verfordes musikkaren
till det nyuppsatta Forsvarsmusikcentrum.

Per Ohlsson aterkom som ledare 1993 och eftertrdddes
av Andreas Hanson 1998.

I dag ar Marinens Musikkar en av landets tre musik-
karer inom Forsvarsmakten med fast anstillda musiker.
Aven om snélbldsten de senare dren delvis satt sin priigel
pa verksamheten, fortsitter verksamheten i oférminskad
omfattning innebarande konserter, militdra ceremonier,
utlandstjanstgoringar m.m.

Ar 1983 erholl musikkiren Karlskrona kommuns
kulturstipendium med motiveringen: For méngsidig och
for kommunens musikliv utvecklande musikutévning
med forankring i de militdra traditionerna. 2015 erholl
musikkaren utmarkelsen ”Arets Blekingeambassador”.

Hog kvalitet har alltid varit ett riktmérke for kdrens
verksamhet. Man arbetar efter en langsiktig plan, dar
visioner om ett nationellt och internationellt erkinnande
alltid finns som ledstjirna.

THE ROYAL SWEDISH NAVY BAND IN CONCERT HALL "BERWALDHALLEN" IN STOCKHOLM
© CARL-FREDRIK RAMBERG




Dirigent Conductor
Andreas Hanson

Fl6jt/Piccola Flute/Piccolo
Maria Llndegren
Kristina Alaker

Oboe Oboe
Marcus Bauer

Klarinett Clarinet

Carina Johansson
(Essklarinett/EI; clarinet)

Gunnar Tornquist
(Konsertmastare/
Concertmaster)

Curt Blomgren

Monika Hedlund

Bengt Martinsson

Dan Ohlsson

Nils-Olof Friberg
(Basklarinett/Bass clarinet)

Fagott/Lyra Bassoon/Bells
UIf Sigurdsson

Saxofon Saxophone
Peter Sarrin
Carl-Henrik Fernandi

Trumpet/Kornett
Trumpet/Cornet

Peter Meijer

Mattias Sandsjo

Bo Ahgren

Erik Mattisson

Valthorn French Horn
Elinor Berg

Ida Freij

Jonathan Linnarsson

Trombon Trombone

Jan Dohlin

Lars Hedlund

Anders Karlsson (Bass)

Eufonium Euphonium
Anders Harstadhaugen

Tuba Tuba
Jorgen Advall
Wiktoria Nilsson-Bauer

Kontrabas Double bass
Hans Lind

Slagverk -Percussion
Joakim Berg
Anders Nilsson
Peter Stolpestad

Members of the
Swedish Octet
(traditional instruments)

Flojt Flute
Maria Lindegren

Klarinett Clarinet
Bengt Martinsson
Carina Johansson
Dan Ohlsson

Ess kornett
Swedish Eb cornet
Mattias Sandsjo

B kornett Swedish B cornet
Bo Ahgren

Ventilbasun
Swedish valve trombone
Jan Dohlin

Tenorhorn
Swedlish BB tenorhorn
Anders Karlsson

Althorn Swedish Eb altohorn
Elinor Berg

Ess tuba Swedish EB tuba
Jorge“n Advall

NDREAS HANSON, born in 1969, was the
conductor and Director of Music of the
Swedish Navy Band during the years 1998 -

10. He grew up i ily with many musical traditions,
including the musical life of the Salvation Army. In
Stockholm, he took music classes at the Adolf Fredrik
Church, attended the Sodra Latin School, and studied at
the Royal College of Music, where he was studied the
trumpet in the years 1987-1993 and took conducting
classes in 1993 6.

Hanson did his military voluntary service with the
Army Band in 1989 as a Solo Cornet and Assistant
Conductor. He was ed as Solo Trumpet in the
Stockholm Win estra in 1990 and studied
trumpet in Ne ork with Philip Smith the same year.

In 1992, Hanson was employed as Conductor of the
Stockholm Wind § stra, and studied with
Sir Andrew Dav ymphony Orchestra i
London in 1995, His studies continued in 1995 witt
Maria Giulini in Milan, where he sp ed in Italian
opera and orchestral repertoire. He ha ved the Royal
Academy of Music’s major International Scholarship twice
and in 1999 received the Crusell Scholarship for young
Swedish conductors.

Hanson has conducted a significant number of operas
and vorked with many major artists, including Gt
Sollscher, Karl Ove Mannberg, Lars Roos
Malena Ernman and Martin Fr
in Lithuania, Poland, and Russia, among other countries,
and in the United Kingdom he conducted at the 2000
BBC Proms. Since 1995, he has been teaching cond
and orchestral music at the Royal College of Mus
in Stockholm, and was made Lecturer in Orchestral
Conducting in 2004.

Andreas Hanson

The orchestras he has conducted include the Roy
Philharmonic Orchestra, the h Radio Sympho
Orchestra, the Sundsvall Chambe

nfonietta, the Gévle Symphony
chestra, the Gothenburg
the Dala Sinfonietta, the Gothenburg Symphony, the
Malmé Symphony Orchestra, the Norrkoping Symphony
Orchestra, and the Radio Choir.
Hanson elected to the Royal Swedish Society of

Naval Sciences in 2008.
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NDREAS HANSON, fodd 1969, var dirigent och
musikalisk ledare for Marinens Musikkar
dren 1998-2010. Andreas har vuxit upp i en

familj med musikaliska traditioner, bl. a. i Fralsnings-
arméns musikliv. Efter grundskola vid Adolf Fredriks
musikklasser och gymnasiestudier vid Sodra Latin
paborjade Andreas sina studier vid Kungliga Musik-
hogskolan i Stockholm, dar han 1987-1993 var elev i
trumpetklassen och 19931996 i dirigentklassen.

Han gjorde varnpliktstjinstgoring vid Arméns
Musikpluton 1989 som solokornettist och assisterande
dirigent. Ar 1990 anstélldes han som solotrumpetare i
Stockholms Bldsarsymfoniker och samma ér studerade
han trumpetspel i New York for Philip Smith.

1992 fick Andreas Hanson uppdrag som dirigent hos
Stockholms Blasarsymfoniker. Hosten 1995 studerade han
hos Sir Andrew Davis och BBC Symphony Orchestra i
London. Studierna fortsatte han hos Carlo Maria Giulini i
Milano med betoning pé italiensk opera- och orkester-
repertoar under hosten 1995. Han har fatt Kungliga
Musikaliska Akademins stora utlandsstipendium tva
ganger och 1999 erhéll han Crusellstipendiet for unga
svenska dirigenter.

Han har dirigerat ett stort antal operor och har
samarbetat med ett stort antal artister, bland annat Goran
Séllscher, Karl Ove Mannberg, Lars Roos, Staffan Scheja,
Malena Ernman och Martin Frost. Andreas Hanson har
dven anlitats som dirigent i bland annat Ryssland, Polen
och Litauen. I England dirigerade han vid uruppféranden
av brittisk musik vid BBC Proms 2000. Sedan 1995 ér han
dven larare i dirigering och orkesterspel vid Kungliga
Musikhogskolan i Stockholm. 2004 tilltrddde han en tjanst
som adjunkt i orkesterdirigering vid samma skola.
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Andreas Hanson

Bland de orkestrar han har dirigerat finns Kungliga
Filharmoniska orkestern, Sveriges Radios Symfoniorkester,
Sundsvalls Kammarorkester, Visterds Sinfonietta,

Gévle Symfoniorkester, Svenska Kammarorkestern,
Géteborg Wind Orchestra och Dalasinfoniettan, Goteborgs
Symfoniker, Malmo Symfoniorkester, Norrkopings
Symfoniorkester och Radiokéren.

Andreas Hanson invaldes i Kungliga Orlogsman-
nasillskapet 2008.

Reveille[1] is a signal that alerts the crew in a
camp. The title also indicates a march, as
composed by the German court composer

JoHANN HEINRICH WALCH (1776-1855). Originally, a
Reveille was sounded for infantry by a drummer,
occasionally also with a piper (flautist).
From the beginning of the 1800s, the
Reveille was also set to harmony. Marches
in § rhythm accompanied the Reveille, as
this best suited the drumbeat. In 1846,
King Oscar I issued an order that certain
marches would be preferred, among them
the Reveille, which was also performed
by other sections of the military. These
marches can be attributed to King Oscar I,
since in 1846 few were aware of their
origins or their composers. Johann Heinrich
Walch, the Court Musician in Gotha, was 1,
a productive composer and arranger of
military music in the early 1800s.

The Regina March[2]was commissioned
in 1929 after a ballot as the march for the Stockholm Naval
Station, yet the march became the main Processional
March for the entire Fleet, and has become one of the most
played marches in Sweden, although it was apparently little
known in Germany. The march was composed by the
German composer ERNsT URBACH (1872-1927) and
published posthumously in 1929 by the Regina Publishing
Company, from which it is thought to have derived its title.

The Royal Navy’s Parade March [3] was first played,
according to sources, on a voyage in 1873-1874 by the
sextet on the corvette Balder and officially became part of
the repertoire in the summer of 1874. It is played in a
shortened version without the Trio section, and has been
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The Music

performed on ceremonial occasions since the 1930s. There
is some doubt as to its provenance; older manuscripts note
the composer Friedrich Wagner, whose identity is
unknown, and it is otherwise credited to the Austrian J F
WAGNER, although this is also uncertain.
Korum [4], a military devotional piece,
was performed daily in its most simple form
by each company or on board warships.
Today, when it is performed by the Navy
Band in its entirety in the presence of a
minister, it is played as a special Korum
hymn in three parts, with each part being
introduced by the drum signal Korum.
The Svensksund March[5]is thought
to have originated in Sweden, but could
also have been introduced from overseas.
It took its name from the action at sea at
Svensksund on the 7th of July in 1790, the

WILHELM STENHAMMAR ~ greatest Swedish sea victory ever, when

(1871-1927) the Navy’s specially constructed small

ships played the leading role. The march

has also been called the military’s Navy March at

Svensksund in 1790, and later became known for being the

favourite march of King Charles XIV. The composer is
unknown.

WILHELM STENHAMMAR (1871-1927) was one of
Swedish music’s most prominent figures yet had a limited
output. His musical taste was grounded in Classicism and
early Romanticism, and as a distinguished pianist, he
directed the Gothenburg Symphony Orchestra for 15 years.
He composed, among other works, two symphonies and
two piano concertos. The piece performed here is an
Intermezzo [6] from the cantata Sdngen, which is seldom
performed in its entirety.



The title of the march With the Naval Men [7] has
many associations. ‘Naval Men’ is an older term for large
warships and also indicates military seamen. This march
may have been designated for the Royal Swedish Society
of Naval Sciences, which was established in 1771 as
Sweden’s oldest academy. GEORGE RINGVALL (1880-1935)
began his career as a 15-year-old cabin boy with the
Stockholm Fleet’s band in 1895. He attained his majority
in 1899 and left the Navy in 1904 for civilian life. Both his
father and grandfather were Directors of Military Music
and possibly this influenced Ringvall to sit the exam in
1911. In 1915, he became Director of Music of the Navy
Band and remained in this position until he died in 1935.
Ringvall is famed, among other achievements, for adding
woodwind instruments to the Band in Karlskrona. He
wrote many marches, one of which, The Maneuvre March,
is the unit march for the Gothenburg Naval Station.

In 1908, HUGO ALEVEN (1872-1960) was working on
the music that would commemorate the opening of the
Royal Dramatic Theatre in Stockholm. Seeking inspiration,
he visited Verner von Heidenstam and the conversation
turned to King Charles XII and his soldiers, who became
the inspiration for the blaring fanfare style of this piece.
The work became known as the Festspel[8]and was often
played on many official occasions. Alfvén and his music
have long held an eminent place in the hearts of the
Swedish people. One reason for this was that he lived his
life in Dalarna, a place that is associated with the folk
music tradition. He was a violinist at the Royal Opera for
some years, and after a decade of travelling in Europe he
became the Musical Director of Uppsala University in
1910. He directed the singing group Orphei Dréngar (OD)
until 1947.

The march The Swedish Navy[9]is without doubt the
most performed march in Sweden, and was given the name
The Attack March in 1994. Composer ERIK HOGBERG
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(1869-1960) was registered as a 12 year old in the Svea
Life Guards Music Band (I 1). When he was 19 years old,
he became Flautist in the Court Chapel and combined this
post with his military duties until 1920. He sat the exam
for Director of Music and became Head of the Music Bands
in the Kronoberg Regiment (I 11) and the Vistmanland
Regiment (I 18). In 1909, he became Director of Music of
the Stockholm Naval Station (The Navy Band) andled the
Corps until he retired. The Navy Band was at that time
composed of brass instrumentalists, but from 1911,
Hogberg introduced woodwind instruments until in 1920
the Band grew to a complete symphonic wind orchestra.
Haogberg toured to the U.S. with his Kronoberg musicians
and to the UK. and the U.S. with the Stockholm Navy
Band. The Swedish Navy is his best-known work.

In 1932, the Royal Theatre decided to commission
Huco ALFVEN (1872-1960) to write a piece, titled We,
to commemorate the 300th anniversary of the death of
King Gustav II. Although the production is no longer
performed, the music Alfvén composed for it lives on. The
Elegy for Gustav II Adolf [10]is still frequently performed,
particularly atfunerals. The play depicts the King on the
eve of the fateful battle at Liitzen on the 6th of November
in 1632.

The Royal Swedish Navy Band’s Processional March
was composed by the previous Director of the Navy
Band, ANDREAS HANSON (born 1969), as an alternative to
The Voss Parade March, among others, for royal banquets
and other ceremonial occasions. It is composed for octet
and is performed here in that arrangement.

Our Navy[i2], written in 1917, was originally titled The
Military March, but received-the name Our Navy in 1932.
In 1994, it became the unit march for the disbanded Berga
Naval Training Centre. Composer IVAR WIDNER (1891~
1973) began his military music career with the Norrbotten
Regiment (I 19) in Boden. He studied at the Music

Conservatoire during the years 1909-1915, and was
Director of Music of the Hélsinge Regiment (I 14) in Gévle
in 1916-1932 and then at the Stockholm Naval Station in
1932-1947.As Bandleader of the Navy Band in Stockholm,
he became something of a legend, especially for his
summer concerts at Skansen in Stockholm, which made
the Band very popular.

In connection with the figurative
programme during the Changing of the
Guard at the Royal Palace in Stockholm
at the beginning of the 1970s, the then
Second Military Music Band in Stockholm
(previously the Navy Band) played The
Navy Parade March as a slow march. The
audience listening at that time included
IVAR WIDNER, who was concerned that The
Navy Parade March should be so played.
As an alternative, he composed The Flag
March [13]in parade march tempo and style
in 1973, the same year that he died. Widner
was a loyal supporter and honorary member
of the Military Music Association, or Militirmusik-
samfundet (MMS), which has adopted The Flag March as
its Parade March.

Sweden [14] is a poem by the author and Nobel Prize-
winner Verner von Heidenstam (1859 -1940), and was
included in the poetry collection A People. It was set to music
as a cantata by WILHELM STENHAMMAR (1904 -1905), and
is practically considered to be Sweden’s national anthem.

The origins of Queen Victoria’s Priisentier (General)
March— The Swedish March[15] are unknown, but it was
played as a military march in the 1700s in Stockholm. The
melody was used by Carl Michael Bellman in Fredman’s
Epistle Nr 33 with the introductory lyrics Stolta stad and it
is often performed today in the version played here. The
sole remaining part of the Swedish Empire— Swedish
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Pomerania—was sold to Prussia in 1815, and the sale
included a Swedish regiment, the Queen’s Life Guards
Regiment in Stralsund. The Prussian Army continued the
Swedish traditions of the Regiment, including the march
titled The Swedish March No. 1, which was used as a
Prasentier (General) March, a type of inspec-
tion march. In 1909, when the Regiment was
inspected by its Chief of Honour, Sweden’s
Queen Victoria, she was welcomed by the
well-known notes of this march.
Fladdrande Fanor [1g] is believed to
have been written in the 1940s and became
the march of the Submarine Forces in
1994. Composer VIKTOR WIDQVIST (1881
1952) began his musical career in 1898
with the Svea Engineer Corps (Ing 1),
playing the bass tuba, flute, as well as the
violin after he had left the service. He
took the exam for Director of Music in

IVAR WIDNER 1908 and in 1918 became Music Sub-

(1891-1973) " Tjeutenant in the Fortifications Corps and
Head of the Music Band in the Boden Engineer Corps (Ing
4). In 1922, he transferred to the Karlsborg and Gota
Engineer Corps (Ing 2). When the number of military
bands in Sweden was reduced from 60 to 34 in 1925, he
left the Armed Forces, based himself in Stockholm, and
took part in many musical activities.

Vivu Esperanto! [17] is one of Sam Rydberg’s best-
known marches, and was written in 1939 for a conference
on the universal language Esperanto in Stockholm. It is
frequently played by most of the music bands throughout
the country, particularly as a parade march. In 1994, the
march became The Mine Forces March. SaM RYDBERG
(1885-1956) and Viktor Widqvist are perhaps the most
significant composers of marches in Sweden. Rydberg
composed approximately 60 marches, many of which have



become unit marches. He began as a drummer when only.
14 years old with the Sédermanland Regiment (I 10) and
became a Music Volunteer in 1906 with the Svea Engineer
Corps (Ing 1). His main instrument was the El; cornet. He
sat the Director of Music exam in 1926 and became
Director of Music of the Svea Engineer Regiment in 1930.
After he retired in 1935, Rydberg continued his work as a
conductor, musician and teacher in many civil capacities.
It is interesting that both Sweden's foremost composers of
marches— Sam Rydberg and Viktor Widqvist—worked
with relatively small music bands of ten men, some of
whom were music students, of the Engineer Corps. It meant
that musical leaders frequently were required to stand in
to play for musicians that were ill or otherwise absent.

The March of the Commander [18] was originally titled
The Colonel-Lieutenant Norinder March, after the
Commander of the Boden Engineer Corps (Ing 4) during
the years 1918 -1922, when composer VIKTOR WIDQVIST
was Director of Music of that unit. As March of the
Commander, it was later adopted in 1948 by the then
Karlskrona Naval Station as a unit march. In connection
to organisational changes, the march again changed title
and is now known as The Naval Base March.

Gardeskamrater 19 was originally written in 1936 but
the composer, Sam Rydberg, composed a new reprise in
1940 - 41. This version of the march was used in 1948 as a
Unit March for the Vaxholm Coastal Artillery Regiment
(KA 1), to replace a march composed by Robert
Arnoldsson. After the Coastal Artillery was closed down
in 2000, the march became a unit march for the
Amphibious Regiment stationed at Berga.

The Naval Officers College March [20] was com-
missioned from composer Ake Dohlin in 1984 to
commemorate the opening of the Naval Officers College.
It quickly became the School March and was made official
in 1994. The Naval Officers College was the Navy’s school
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for the education of naval officers. It was closed as a
consequence of the Armed Forces re-organisation in 2000,
when the training of officers was changed. The march is
used as a unit march by the Naval Staff College in
Karlskrona. AKE DoHLIN (1921-1997) started as a 14 year
old in 1935 at the Navy Band in Stockholm, playing tenor
valve trombone and trombone. After studying at the Royal
Music College, he graduated as Director of Musicin 1948
and was given his first military music post with the
Gotland Coastal Artillery (KA 3) in 1952 until it was closed
down in 1957. He transferred to the Army Band in Visby
(P 18), and in 1960 became Director of the military band
in Karlskrona (The Swedish Navy Band). In 1974, he
became Regional Director in Stringnds and in 1981, he
became first Bandleader of the Army’s Music Platoon.
Dohlin wrote approximately 40 marches, of which six have
been adopted as unit marches.

Marcia Carolus Rex [21] was first presented in 1920 as
a newly discovered military march. WiLHELM HARTEVELD
(1859-1927), unknown at that time in Sweden, was the
person_to discover it. He was Swedish, educated in
Stockholm, and based-in Moscow as a composer and
conductor,In 1920; he returned to Sweden with the position
of Professor,and announced that he had found some pieces
of music marked Life Guards-1707 in the Poltava city
archives, and had based the march on these. The march
was scored in 1920 for a military band with accompanying
kettledrums and trumpet fanfares by Emil Hessler, the
Director of Music at Svea Life Guards. It was later shown
that the march was written by Harteveld in 1912 in Russia
and given the title The Moscow Territorials March.

The exact year that Vikror WinqvisT’s Under the Blue
and Yellow Colours [22] appeared is unknown, but it was
written at the latest in 1916, since when the score has been
preserved by the Navy Band in Stockholm. During the war
years in the 1940s the march was considered a common

national march and has been popular ever since. The march
was adopted as The Army Honour March in 1976 and
became the march of the Swedish Armed Forces in 1999.

The King’s Song ‘From the Depths of the Swedish
heart ...’ [23] was written in 1844 by OrTo LINDBLAD (1809 -
1864), the Leader of the Lund Student Choir. The words
were written by CARL WILHELM AUGUST
STRANDBERG (1818 -1867), a member of
the Swedish Academy. It was first per-
formed at a choral performance for the
newly crowned King Oscar I, and became
a favourite student.song in honour of the
King in the 1890s.

The Du Gamla Du Fria (the
Swedish National Anthem) was written in
1844, the same year as The King’s Song, by
the folk music researcher RICHARD DYBECK
(1811-1877). It is based on a folk song
melody from Vistmanland, to which
Dybeck wrote the lyrics. It became the
National Anthem in 1900.

Just as with the Reveille, ] H WALCH’s march Taps
was originally a signal [25] played on the drum or hunting
horn to call in the soldiers in the evening to their billets. It
was played as an army march, as the Reveille, from 1846
on orders given by King Oscar I. This march was also later
used by the entire Armed Forces. Taps is far better known
than the Reveille, perhaps because of the time of day that
it is played, and has been a popular programming choice
at concerts since the 1800s.

Signals for the signal horn, boatswain’s pipe, and drum

Swedish military music is thought to hark back to the year
1526, when King Gustav Vasa had a personal guard of 26,
of whom two were signallers. Preserved documents show
that these two were known as Felins pipare (Felin’s Piper)
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and Jacob Trumasla (Jacob the Drummer). The infantry
were divided into divisions of 500 men in the 1530s, to
which two to four pipers and drummers were assigned.
The cavalry were divided into the so-called provincial
squadrons, each with its own trumpet player and
drummer. This was the main appointment
of instrumentalists in military music in
Sweden for a significant amount of time.
Thus, military musicians were assigned
to sound the signal on the battlefield, on
board vessels, and in the garrison. These
responsibilities changed with develop-
ments in technique, although sounding the
signal at the barracks and on board was
retained until the middle of the previous
century. During the 1900s, sounding the
signal came to be most associated with
the signal horn (or the hunting horn).

The contemporary sounding of the signal

AKE DOHLIN s heard chiefly with the signal horn or the

(1920-1997) " dryms in conmection with certain
ceremonial occasions.

The boatswain's pipe is a signalling instrument that has
been sounded at sea since the 1200s. The pipe is used to
indicate the giving of an order, while the boatswain’s pipe
is chiefly used on ceremonial occasions. The piper can
sound a higher or a lower pitch by opening or closing his
hand around the pipe’s outer section. A vibrato is created
by vibrating the tongue.

This recording features one of the Band’s trumpet
players, Bo Ahgren, playing some of the most common
signals for the signal horn and the boatswain's pipe, as well
as the band’s drummers Joakim Berg, Anders Nilsson,and
Peter Stolpestad playing some of the most common signals
for the drum.
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evelj[1]ér en signal, som vicker manskapet i en
forlaggning. Men titeln forekommer ocksa i
en marsch, skriven av den tyske hovmusikern
JoHANN HEINRICH WALCH (1776-1855). Ursprungligen
slogs revelj vid trupper till fots av trumslagare, ibland
tillsammans med pipare (flgjtister). I borjan pa 1800-talet
kunde revelj utforas under medverkan av harmonimusik.
Till revelj anvindes alltid marscher i §-takt, vilket bast
passade trumsignalen. Ar 1846 befallde kung Oscar I, att
vissa marscher foretradesvis skulle anvindas. Bland
marscherna fanns Revelj, vilken blev gemensam for armén
men dven togs upp av forsvarets 6vriga delar. Marscherna
har ibland tillskrivits kung Oscar I, eftersom man 1846 inte
kinde till kompositoren. Johann Heinrich Walch,
hovmusiker i Gotha, var i borjan av 1800-talet mycket
produktiv kompositor och arrangdr av militarmusik.
Reginamarsch (Kungl. Flottans Defileringsmarsch)
antogs 1929 efter en omrdstning som marsch for
Stockholms  6rlogsstation, men marschen kom att
anvindas som defileringsmarsch for hela flottan.
Marschen har kommit att bli en av de mest spelade
marscherna i Sverige. I Tyskland verkar den vara okénd.
Marschen &r komponerad av den tyske kompositéren
ErNsT URBACH (1872-1927) och den publicerades
postumt 1929 pa Regina-forlaget, ddrav troligen namnet.
Marschen, som numera kallas Marinens paradmarsch
[3], spelades enligt uppgift forsta géngen pé langresa
1873 -1874 av sextetten pa korvetten Balder och antogs
officiellt sommaren 1874. Hér spelas marschen i en
forkortad version utan trio och marschen har sedan 1930-
talet anvénts i ceremoniella sammanhang. Det réder viss
ovisshet, om vem som skrivit marschen. Pa ildre
notmateria anges som kompositor Friedrich Wagner, men
hans identitet 4r okdnd. Marschen har ofta tillskrivits
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osterrikaren ] F WAGNER, men om han stdr bakom verket
ar osakert.

Korum[4], som 4r en militir andakt, holls tidigare i sin
enklaste form dagligen vid varje kompani eller ombord pa
orlogsfartygen. I dag halls korum med hela forband under
medverkan av prast och musikkér. Dd spelas en speciell
Korumhymn i tre delar, dér varje del inleds med
trumsignalen Korum.

Denna marsch Svensksundsmarsch[5]kan ha svenskt
ursprung, men kan ocksa vara importerad. Namnet har
den fatt efter sjoslaget vid Svensksund den 7 juli 1790,
Sveriges storsta sjoseger nagonsin, dir Arméns flotta med
sina specialkonstruerade sma fartyg spelade huvudrollen.
Marschen har ocksa kallats Arméns flottas marsch vid
Svensksund 1790. Senare har marschen blivit kind som
Carl XIV Johans favoritmarsch. Kompositoren ér okdnd.

WILHELM STENHAMMAR (1871-1927) ér en av den
svenska musikens mest framstdende gestalter med en
ganska begrinsad produktion. Han hade sin forankring i
klassicism och forromantik. Han var en utmérkt pianist
och han ledde Goteborgs symfoniorkester under femton
ar. Han skrev bl. a. tva symfonier och tvé pianokonserter.
Stycket, som hér framfors, ar ett Intermezzo [6] ur
kantaten Sdngen, en kantat som sillan framfors i sin
helhet.

Titeln pa denna marsch Med orlogsmiin [7] kan ge
olika associationer. Orlogsman r dels en dldre term for
storre krigsfartyg men dr ocksd en beteckning for en
sjomilitar. Marschen kan vara tillignad Kungl. Orlogs-
mannasillskapet bildat 1771 och Sveriges dldsta akademi.
GEORGE RINGVALL (1880-1935) borjade som 15-drig
skeppsgosse vid Stockholmsflottans musikkar 1895. Han
karlskrevs 1899 och limnade flottan 1904 for civil
verksamhet. Saval hans far som hans farfar hade varit

militdrmusikdirektdrer och kanske lockade detta George
Ringvall att ta sidan examen som privatist 1911. Ar 1915
kom han som musikdirektor for Flottans musikkar och
blev kvar dar till sin d6d 1935. Ringvall dr bl. a. kind, for
att han tillforde musikkaren i Karlskrona triblas-
instrument. Ringvall har skrivit flera marscher av vilka en,
Mangvermarsch, varit forbandsmarsch
for Goteborgs orlogsstation.

Ar 1908 arbetade Huco ALFVEN
(1872-1960) pd musik till Dramatens
oppnande. Inspirationen ville inte infinna
sig, men ett besok hos Verner von
Heidenstam, dir samtalet kom att gélla
Karl XII och hans karoliner, visade sig vara
den utlosande faktorn och de smattrande
fanfarerna kom till av sig sjalv. Verket kom
att kallas Festspel[8] och stycket spelas ofta
och i manga officiella sammanhang. Hugo
Alfvén och hans musik har alltid intagit en
rangplats i svenska folkets hjartan. Till detta
har férmodligen bidragit, att han levde i
Dalarna, som mer 4n andra landskap forknippas med
spelmanstradition. Han var under nagra ar violinist vid
operan. Efter ett drtionde pa resande fot i Europa blev han
1910 Uppsala universitets director musices. Dér inledde
han bl. a. ett samarbete med sangsillskapet Orphei
Dringar (OD), vars dirigent han var till 1947.

Marschen Svenska flottan [9] dr utan tvekan en av de
mest spelade marina marscherna i Sverige. Den antogs
1994 som Ytattackens marsch. Kompositoren ERIK
HOGBERG (1869-1960) antogs redan som tolvaring vid
Svea Livgardes musikkar (I 1). Som nittondring blev han
flojtist i Hovkapellet och kombinerade denna plats med
militartjanst fram till 1920. Efter musikdirektorsexamen
var han chef for musikkérerna vid Kronobergs regemente
(111) och Vistmanlands regemente (I 18). Ar 1909 fick
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han tjansten som musikdirektor vid Stockholms érlogs-
station (Flottans musikkér) och ledde karen fram till sin
pensionering. Musikkaren var vid denna tid en ren
massingskar, men successivt fran 1911 inforde Hogberg
trabldsinstrument och 1920 var kéren en fullstindig blas-

orkester. Hogberg gjorde utlandsturnéer
till USA med Kronobergarna och till USA
och England med Flottans musikkar i
Stockholm. Svenska flottan 4r Hogbergs
mest kinda verk.

Ar 1932 ville Kungliga teatern fira 300-
arsminnet av Gustav IT Adolfs dod med ett
drama med namnet Vi. Dramat har fallit i
glomska men Hueo ALFVENs musik lever.

Speciellt ofta kan man fa héra Elegi
ur Gustav II Adolf [10], inte minst
vid begravningar. I dramat skildras
konungen pa aftonen fore det 5desdigra
slaget vid Liitzen den 6 november 1632.
Marschen Marinens Musikkdrs
Processionsmarsch skrevs av
musikkarens dirigent ANDREAS HANSON (fodd 1969) som
ett alternativ till bl. a. Voss Paradmarsch vid t.ex.
kungamiddagar och andra motsvarande ceremonier.
Marschen 4r skriven for oktett och spelas har med denna
besittning.

Marschen Vir flotta [12] skrevs 1917 under titeln
Militirmarsch. Namnet Var flotta fick marschen 1932. Ar
1994 blev marschen forbandsmarsch for numera nedlagda
Berga orlogsskolor. Kompositéren IvAR WIDNER (1891
1973) borjade sin militdirmusikbana vid Norrbottens
regemente (I 19) i Boden. Han studerade vid Musik-
konservatoriet 1909-1915. Han var musikdirektor vid
Hilsinge regemente (I 14) i Gavle 1916-1932 och vid
Stockholms  6rlogsstation 1932-1947. Som chef for
Flottans musikkar i Stockholm blev han négot av en legend

GEORG RINGVALL
(1880-1935)



och speciellt musikarens konserter sommartid pa Skansen
i Stockholm gjorde musikkaren otroligt populir.

I samband med ett figurativt program vid
vaktavlosningen pa Stockholms slott i bérjan av 1970-
talet, anvinde davarande Andra militirmusikkaren i
Stockholm (f.d. Flottans musikkér) Flottans paradmarsch
som slow march. Bland publiken fanns IVAR WIDNER, som
upprordes av att paradmarschen utnyttjades pa detta sitt.
Som alternativ skrev han da Flaggmarsch [13] i
paradmarschens tempo och stil samma ar som han avled,
1973. Widner var en stor vin av och hedersmedlem i
Militarmusiksamfundet (MMS). Flaggmarsch har antagits
som MMS paradmarsch.

Sverige [14] ar en dikt av forfattaren och nobelpris-
tagaren Verner von Heidenstam (1859-1940) ingdende i
diktcykeln Ett folk. Den tonsattes som kantat av WILHELM
STENHAMMAR (1904 -1905). Stycket har fatt en position
som nst intill nationalsdng.

Ursprunget till denna marsch Drottning Viktorias
Prisentiermarsch— Svenska marschen [15] 4r ovisst,
men den spelades som militirmarsch pa 1700-talet i
Stockholm. Melodin har sedan utnyttjats av Carl Michael
Bellman i Fredmans epistel nr 33 med inledningsorden
Stolta stad. T denna version spelas stycket ofta &ven idag.
De sista resterna av det svenska stormaktsvildet, Svenska
Pommern, sildes till Preussen 1815. I kopet ingick ett
svenskt regemente, Drottningens livregemente i Stralsund
och den preussiska armén fortsatte att vrda sina svenska
traditioner. Dit horde marschen med titeln Svenska
marschen nr 1, som anvindes som Présentiermarsch,
ett slags inspektionsmarsch. Ar 1909 inspekterades
regementet av dess hederschef, Sveriges drottning Viktoria,
som mttes av de vélbekanta tonerna.

Marschen Fladdrande Fanor [16] skrevs troligen pé
1940-talet och blev 1994 antagen som Ubatsvapnets
marsch. Kompositoren VIKToR WiDQvisT (1881-1952)
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borjade sin musikerbana 1898 vid Svea Ingenjorkér (Ing
1). Hans instrument blev bastuba och flojt samt civilt dven
violin. Han avlade musikdirektorsexamen 1908 och 1918
befordrades han till musikunderlgjtnant i Fortifikationen
och chef for musikkéren vid Bodens ingenjorkér (Ing 4).
Han fick 1922 forflyttning till Karlsborg och Gota
ingenjorkdr (Ing 2). Han limnade forsvaret 1925 i
samband med minskningen av antalet militarmusikkarer
fran 60 till 34. Han bosatte sig i Stockholm och kom fram
till sin dod att forekomma i ménga olika musikaliska
sammanhang.

Denna marschVivu Esperanto![17], som ér en av Sam
Rydbergs mest vilkinda marscher, skrevs 1939 till en
esperantokongress i Stockholm. Sedan dess ér det en
mycket vanlig marsch, som spelas av de flesta musikkarer
ilandet, frimst som marsch-marsch. Ar 1994 faststalldes
marschen som Minvapnets marsch. SAM RYDBERG (1885 -
1956) dr kanske tillsammans med Viktor Widqvist vért
lands framste marschkompositor. Han har komponerat ett
sextiotal marscher, dir manga har varit forbandsmarscher.
Sam Rydberg bérjade som knappt fjortondring som
trumslagarpojke vid Sodermanlands regemente (I 10) och
kom 1906 som musikvolontir till Svea ingenjérkar (Ingl).
Hans huvudinstrument var esskornett. Ar 1926 avlade han
militir musikdirektrsexamen och blev 1930 musik-
direktor vid Svea ingenjorregemente. Han gick i pension
1935. Efter pensioneringen fortsatte Rydberg sin
musikerbana som dirigent, musiker och larare i olika civila
sammanhang. Det dr mirkligt, att landets kanske tvd
fraimsta marschkompositorer, Sam Rydberg och Viktor
Widqvist, bada verkade vid ingenjorstrupperna med deras
sma musikkarer, 10 man, varav nagra musikelever. Detta
innebar, att musikanforarna ofta fick hoppa in och spela
vid musikers sjukdom eller annan franvaro.

Chefsmarsch [18] hette ursprungligen Oversteljtnant
Norinder, som var karchef vid Bodens Ingenjérkar (Ing 4)

under de ar (1918-1922), som kompositoren VIKTOR
Wipqvist var musikdirektor vid forbandet. Den doptes
senare om till Chefsmarsch och antogs 1948 av dévarande
Karlskrona 6rlogsstation som forbandsmarsch. I samband
med ett antal organisationsandringar har marschen bytt
titel och dr i dag Marinbasens marsch
Denna marsch Gardeskamrater
skrevs ursprungligen 1936, men det
ovanliga intréiffade, att kompositoren,
SAM RYDBERG, 1940-41 bytte ut
andra reprisen mot en ny. Denna
version av marschen antogs 1948 som
forbandsmarsch for Vaxholms kust-
artilleriregemente (KA 1), dér den ersatte
en marsch komponerad av Robert
Arnoldsson.  Efter  kustartilleriets
nedliggning &r 2000 har marschen
overforts som forbandsmarsch  for
Amfibieregementet forlagt till Berga.
Marschen Marinens officershogskolas
marsch [20] 4r ett bestillningsverk, som
komponerades av Ake Dohlin 1984, det &r skolan
uppsattes. Den antogs direkt som skolans marsch och
faststilldes officiellt 1994. Marinens officershogskola var
en for marinen gemensam skola for utbildning av
marinens officerare. Skolans verksamhet upphorde i
samband med forsvarsbeslutet ar 2000, da utbildningen
av officerare forandrades. Marschen anvéinds numera som
forbandsmarsch for Sjostridsskolan i Karlskrona. Ake
DoHLIN (1921-1997) kom som 14-aring 1935 till Flottans
musikkar i Stockholm. Hans instrument blev tenorbasun
och trombon. Efter studier vid Musikaliska akademien
avlade han musikdirektorsexamen 1948. Han fick sin
forsta militira musikdirektorstjanst vid Gotlands
kustartillerikdr (KA 3) 1952 och blev kvar till kdrens
nedlaggning 1957. Detta ar kom han till Arméns musikkér

i Visby (P 18), varefter han 1960 blev chef for
militarmusikkaren i Karlskrona (Flottans musikkar). 1974
blev han regionkapellmastare i Strangnds och 1981 blev
han den forste ledaren for Arméns musikpluton. Ake
Dohlin har skrivit ett drygt fyrtiotal marscher, av vilka sex
ar eller har varit forbandsmarscher.

Nir marschen Marcia Carolus Rex
1920 for forsta gdngen presenterades,
angavs den vara en nyupptackt karolinsk
marsch. Marschens upptéckare var den i
Sverige okdnde WILHELM HARTEVELD
(1859-1927). Han var svensk, utbildad i
Stockholm men i huvudsak verksam i
Moskva som kompositér och dirigent. Han
hade 1920 flyttat tillbaka till Sverige med
professors titel. Han uppgav, att han i
Poltavas stadsarkiv hittat ett antal
stimmor markta Lifgardet 1707. Med
dessa som grund hade han restaurerat
ERIK HOGBERG ~ marschen. Marschen instrumenterades

(1869-1960) 1920 f5r militiirkar med tillagda pukor
och fanfartrumpeter av musikdirektren vid Svea Livgarde
Emil Hessler. Det har sedermera visat sig, att marschen
skrevs av Harteveld 1912 i Ryssland med titeln Moskvas
lantviirns marsch.

Det exakta tillkomstaret for Under blagul fana
VIKTOR WIDQVIST 4r okdnt, men marschen skrevs senast
ar 1916. Fran detta ar finns notmaterial bevarat fran
Flottans musikkér i Stockholm. Stycket framstod under
beredskapséren pa 1940-talet som en samlande national-
marsch och har behdllit sin popularitet sedan dess.
Marschen antogs som Arméns honnérsmarsch 1976 och
blev Forsvarsmaktens marsch 1999.

Kungssingen—"Ur svenska hjirtans djup ...” [23]
skrevs 1844 av ledaren for Lunds studentsingare OTT0
LINDBLAD (1809-1864). Texten skrevs av ledamoten av
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Svenska Akademien CARL WILHELM AUGUST STRANDBERG
(1818-1867). Den framfordes forsta gangen vid en
sdngaruppvaktning for den nyblivne kungen Oscar I
och blev studentsangarnas speciella kungahyllning.
Funktionen som kungsséang fick den pa 1890-talet.
Den svenska nationalsdnge; krevs 1844, samma
ar som Kungssdngen, av folkmusik-
forskaren RICHARD DYBECK (1811-1877).
Melodin édr en folkvisa, upptecknad i
Vistmanland och Dybeck skrev sjd
texten. Forst vid sekelskiftet 1900 fick den
anvindning som nationalsang.
Liksom Revelj &r Tapto
ursprungligen en signal spelad pa trumma
eller jagarhorn [25]. Med taptot aterkallas
soldaterna pé kvillen till sin forliggni
Precis som Revelj utnyttjades marschen
fr.o.m. 1846 i armén efter kung Oscar Is
befallning. Aven denna marsch har senare
anvants inom hela Forsvarsmakten. Tapto ir
betydligt mera kint 4n Revelj, kanske
beroende pé den tid pa dygnet den spelas. Sedan 1800-
talet har marschen varit ett mycket uppskattat
konsertnummer.

Signaler for signalhorn, skepparpipa och trumma

Ar 1526 riknas som startpunkt for svensk militarmusik.
Detta ar satte kung Gustav Vasa upp en livvakt om 26
drabanter och i denna styrka ingick tvé signalgivare. I
bevarade handlingar kdnner man dessa som Felins pipare
och Jacob Trumasla (trumslagare). Pa 1530-talet indelades

infanteriet i finikor om 500 man. I fanikan ingick 2-4 spel
bestdende av pipare och trumslagare. Ryttarna indelades
isé kallade landsfanor och pa varje fana fanns trumpetare
och trumslagare. Denna uppdelning av instrument kom
att besta under lang tid.

Siledes kan man siga, att militdr-
musikerna hade som huvuduppgift att
ge signaler pa slagfiltet, ombord och
i garnisonerna. I takt med teknikens
utveckling forandrades musikernas upp-
gifter, men signalgivning pa kaserner och

ombord bibehélls till mitten av forra
seklet. Under 1900-talet forknippar man
signalgivningen i huvudsak med signal-
horn (jagarhorn). I dag férekommer
L signalgivning med signalhorn eller
trumma i huvudsak i samband med olika
‘ ceremonier.
Skepparpipa ir ett signalinstrument,
HUGO ALFVEN  som anvénts till sjoss sedan dtminstone
(1872-1960) 100-talet. Pipan anvindes av befilet for
att ge order. Numera anvénds skepparpipan i huvudsak for
ceremoniella uppgifter. Anvindaren kan blasa lagre eller
hogre toner genom att 6ppna eller sluta handen kring
pipans yttre, kulformiga, del. Genom att lita tungan
vibrera kan ett vibrato skapas.
P denna inspelning framfor en av karens trumpetare,
Bo Ahgren, nigra av de vanligaste signalerna for signal-
horn och skepparpipa samt karens trumslagare, Joakim
Berg, Anders Nilsson och Peter Stolpestad négra vanliga
signaler for trumma.
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